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NEW ENDOWMENTS 
The Mary H. Severance 
Memorial Membership Endowment Fund. . $5,000.00 
The George C. Lucas 
Memorial Membership Endowment Fund. . $2,200.90 
(established by Mrs. George C. Lucas) 


RETIREMENT OF GERTRUDE UNDERHILL 


It is with the very greatest regret that the Trustees of the 
Museum announce the retirement of Miss Underhill to take 
effect April 1, 1947. This action was taken only with the greatest 
reluctance at her insistent request. Because of the extraordinary 
service she has rendered the Museum, she was named Curator 
of Textiles, Emeritus. 

Miss Underhill came to the Museum on October 1, 1916, in a 
general capacity. She was made Assistant to the Director in 
1917. In 1918 she was named Assistant in Charge of the Educa- 
tional Department. In 1924 she moved into the Decorative 
Arts Department as Assistant in Textiles, becoming Assistant 
Curator in the following year. She was made Associate Curator 
in 1931 and Curator of Textiles in 1944. 

She has made an enviable record in her chosen field, and 
under her direction the Textile Department has developed 
until it ranks only with the most important collections in its 
field. Her knowledge and taste have guided that growth, so 
that the department is remarkably well-rounded and rich in 
rarities of the first order. Her last great purchase was the mag- 
nificent Savonnerie tapestry published in the January Bulletin. 

She has developed a great deal of interest among amateurs 
and professional workers in this field, and through her enthu- 
siasm the Textile Arts Club was formed. Its purpose was to 
bring together for mutual benefit those interested in the textile 
arts and, incidentally, to aid the department by their enthusiasm. 
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Miss Underhill’s leaving will be deeply regretted by her many 
friends, but they and her colleagues are glad that in her house 
_in Hillsdale, New York, she will be able to find quiet, leisure, 
and release from arduous duties. The Museum has been her 
life, and in her undeviating devotion to it she has done much 
towards making it the distinguished institution which it is. 

WILLIAM M. MILLIKEN 


APPOINTMENT OF DOROTHY SHEPHERD 


Miss Dorothy Shepherd, formerly Assistant to the Curator at 
Cooper Union, where she specialized in textiles, will come to 
the Museum as Associate Curator of Textiles on July 1. Miss 
Shepherd has had a rich experience with the remarkable collec- 
tion of textiles at Cooper Union. Among her publications is an 
authoritative-article on the Hispano-Moresque textiles in that 
institution. During the War she was with the Office of War 
Information in Europe, and since her release she has been doing 
graduate work in her chosen field with Dr. Walter W. S. Cook 
in the Graduate School of New York University. 

WILLIAM M. MILLIKEN 


ITALIAN RENAISSANCE BRONZES 


A rare and important plaque’ by Andrea Briosco, called 
Riccio, the most important Paduan sculptor of the early 
sixteenth century, has recently been acquired for the Museum 
through the generosity of Mr. and Mrs. Severance A. Millikin. 
From the same source, also, comes a “St. John the Baptist’? by 
a Sienese artist. A third piece, late fifteenth century and Paduan, 
a “Woman with Cornucopia,’* has been purchased, through 
the J. H. Wade Fund. All three are very welcome additions to 
the Museum’s small group of Italian bronzes. 

Padua from early times was an important center and as the 
seat of a famous university, the second oldest in Italy, founded 
in 1222, she attracted students from all over Europe. Many of 
her guiding impulses came from outside, and her early archi- 
tecture reflected the domination of neighboring Ravenna. Even 
as late as the mid-thirteenth century, when she erected her 
1 No. 47.29. Height 614”. Illustrated on cover. 


2 No. 47.28. Height 8%”. Illustrated on inside back cover. 


3 No. 47.39. Height without base 634”. Ex Coll.: Dr. Erné Wittmann. Illustrated on inside back 
cover. 
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great cathedral in honor of St. Anthony of Padua, the archi- 
tectural style chosen was Byzantine, and the cathedral reflects 
in its clustered domes Byzantine prototypes and nearby 
St. Mark’s in Venice. 

Two centuries later, in 1405, Padua’s career as a city-state 
ended, and she came under the domination of Venice; but she 
did not turn then to the Serenissima for her artistic ideals. 
Venice was as retardatory as Padua was herself. Instead, Padua 
turned again to Florence, as she had in 1303-1305, when Giotto 
was called to Padua from Florence and expressed, through his 
immortal frescoes in the Arena Chapel, Gothic ideals at their 
highest. This time Padua turned to Florence for the new ideas 
of the Renaissance which were brewing there. 

The decade of 1443-1453 was all-important. It was during 
this time that Donatello, the Florentine, worked first on the 
bronze altar for Sant’ Antonio, the single greatest ensemble in 
bronze of the Renaissance, and then on the great equestrian 
statue of Gattamelata. Padua at this time was the focal point 
in northern Italy for the dissemination of the new ideals. 
Paolo Uccello, Andrea del Castagno, Filippo Lippi followed 
Donatello north. The fructifying powers of Florence also made 
possible the success of the native Paduan teacher Squarcione. 
The work of the great Paduan painter Andrea Mantegna—the 
destruction of whose frescoes in the Eremitani by a bomb dur- 
ing World War II was the single greatest artistic loss—focused 
for a half century the attention of Emilia, Lombardy, and the 
Veneto on this city of the plains. 

Jacopo Bellini and his sons, Gentile and Giovanni, the 
Vivarini of Murano, and other Venetians also dipped into this 
Paduan source, and through all of them the revitalized Renais- 
sance ideals became important in the city of the lagoons. 
Sculptors from Venice worked in Padua, too: the Lombardi, 
Antonio but particularly Tullio, who froze within his marble 
forms the living ideals of the classical past. 

Bartolomeo Bellano,* a native Paduan, sculptor and worker 
in bronze, pupil and helper of Donatello, carried on the sculp- 
tural tradition of his master in marble and bronze. The new 
Wade purchase of the “Woman with Cornucopia’’’ is by an un- 


4 No. 20.273. Height 2134”; width 1454”. Purchased by the General Income Fund. A relief by 
Bartolomeo Bellano is owned by the Museum. 
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identified Paduan artist who was a follower of Bellano. Another 
example of the same model is in the Kaiser Friedrich Museum 
in Berlin.* The artist grew out of the early Renaissance and 
expresses the Paduan naturalism which had come into being 
with and after Donatello. The work of this follower of Bellano 
has the searching for fact, the emphasis on realistic rendition 
of fact, which was also present later in Riccio’s work but which 
was released by him into complete fluidity of movement. In 
this bronze woman’s figure the artist reaches out enquiringly, 
almost with hesitation yet with a basic fluency, in the manner 
which distinguishes the early Renaissance from the developed 
movement of the sixteenth century. There is still in this earlier 
work the element of discovery; the sculptor is on the threshold 
of great adventures. 

Bellano seems especially to have fostered an interest in small 
bronzes, an interest which he passed on, in turn, to Andrea 
Briosco, the sculptor of the new Severance Millikin plaque. The 
“Woman with Cornucopia” is expressive of this interest in 
small figurines. Sculptures such as this form the link between 
the early and late Renaissance. 

But in this later period a warmer and fresher breeze was 
blowing, and this time the direction was reversed, and the in- 
fluence spread from Venice throughout the Veneto and beyond. 
Giorgione of Castelfranco, pupil of Giovanni Bellini in the 
decades around 1500, revitalized a tradition and led the way to 
the High Renaissance. A pastoral quality infused painting; the 
stiff, hieratic, churchly traditions were relaxed and, instead, a 
breath of poetry filled the air. Giorgione seemed to surcharge 
the atmosphere of his paintings with music, dipping his brush 
in gold so that his canvases glow with a nostalgic radiance. Old 
legends come to life under his hand, and landscape for its own 
sake is born. 

Andrea Briosco is caught in his sculpture by this new mode. 
Early works, such as the allegorical figures on the Roccabonella 
monument finished for Bellano, are tentative. The same is true 
of his panels for Sant’ Antonio; there he is in the current of 
Paduan naturalism. He really comes into his own in the great 


5 Fritz Goldschmidt, Die italienischen Bronzen der Renaissance und des Barock (Berlin, 1914), 
Vol. IT, Pt. I, p. 12, No. 46, Pl. 19; Leo Planiscig, Andrea Riccio (Vienna, 1927), p. 85, fig. 73, 
and p. 88. 
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paschal candlestick for the same church, J/ Santo, made between 
1507-1516. This is his masterpiece, and in it motifs from the 
classical world are carried to the utmost. There is a bewildering 
mass of fascinating detail, many motifs of which, only suggested 
in the candlestick, appear again, changed and adapted, in the 
innumerable, frankly pagan, small bronzes which flowed from 
his hand. The response of his chosen material, bronze, to his 
ideas, the mobility of bronze under his hands, gives his sculp- 
tures a freshness which always has an element of surprise. A 
candlestick® in the John L. Severance Collection is a magnificent 
example of Riccio’s influence and should be studied together 
with the new accession. 

The small plaque’ recently given, formerly in the Dona dalle 
Rose’ Collection in Venice, later in that of Dr. Erné Wittmann, 
seems to be unique in Riccio’s work.® At least, up to now no 
other version of it is known. It dates probably to Riccio’s 
developed style, in the second and third decades of the sixteenth 
century. 

The satyress is represented in an idyllic mood. The trumpet, 
noted as broken in the Dona dalle Rose catalogue, is now miss- 
ing. She is placed against a pastoral background, symbolically 
represented. The pagan world lives again, a world of satyrs and 
satyresses, of Pan and of nymphs, a world peopled as it was in 
days of long ago among the fabled vales of Arcadia. 

The sculpture is beautifully modeled and cast. It has gusto 
and immediacy. She is but one of many figures which Giorgione 
and his new philosophy released into a small world circum- 
scribed by the foothills of the Alps, by the Euganean Hills, 
where Petrarch lived and died, by the sedge-filled borders of 
the lagoons, by the leafy hiding places along the Brenta and 
the Bacchiglione or among the salt reaches of the estuary of 
the Po. 

The figure of “St. John the Baptist,”” in complete contrast, 
is an expression of the tardy and rather tentative acceptance 
of the Renaissance which animated Sienese painting and sculp- 
ture. Siena looked backwards. Her entire art production lacks 
6 No. 42.802. Catalogue of the Fohn L. Severance Collection, No. 22, Pl. XII. 


7G. Lorenzetti and L. Planiscig, La Collezione déi Conti Dona dalle Rose a Venezia (Venezia, 
1934), No. 238, Pl. XXXVI, Fig. 71. 


8 Leo Planiscig, “Per il quarto centenario della morte di Tullio Lombardo e di Andrea Riccio,” 
Dedalo, Vol. XII (1932), p. 923. 
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the robustness, the masculinity, of the Florentine, but it has its 
own precious and distinctive character. There is always in 


-Sienese work something exquisite, almost feminine—a search 


for line. The city could not forget her preoccupation with these 
elements in her Gothic past. At a time when the full Renais- 
sance had dawned in Florence, Francesco di Giorgio and others 
in Siena used classical details and classical form with a marked 
reticence. There is no passionate search for scientific fact. Their 
art is filled with an often languid elegance. 

The figure of the Baptist is in gilt-bronze, and it can be 
associated with such figures as the monumental bronze angels 
by Francesco di Giorgio in the Duomo of Siena. However, it is 
more tentative, less fluid, the robe is less mannered, but the 
movement of the body is closely related to the movement of 
the angels. The St. John can be even more closely associated 
with certain works by Francesco’s pupil, Giacomo Cozzarelli: 
with the St. John in the Opera del Duomo or the wooden 
St. Christopher in the Louvre. 

Quite surprisingly Bode assigns a less beautiful copy of this 
same model of St. John the Baptist, formerly in the J. Pierpont 
Morgan Collection,’ to the school of Giovanni Bologna and to 
the early seventeenth century. The piece is the very antithesis 
of Giovanni Bologna’s work, with its manneristic approach and 
its forced, if fluid, contraposto. The drapery in the St. John, 
particularly in the back, and the qualities enumerated above 
date it, instead, somewhere about the year 1500 and point to 
a Sienese hand which cannot as yet be definitely identified. 

WILLIAM M. MILLIKEN 


“FETE DES FLEURS, NICE” BY MATISSE 


Henri Matisse today, in his seventy-eighth year, ranks as a 
contemporary classic. Over twenty-five years ago he, with 
Picasso, was the most revolutionary and stimulating creator in 
painting of that era. He was also, certainly in America, a dis- 
turbing experience to those observers who felt in his works the 
challenge of the incomprehensible; who received from the un- 
familiar presentation a startling, and hence, unpleasant sensa- 
tion. Yet as in any other experience, when once the observer 


9 Wilhelm Bode, Collection of F. Pierpont Morgan: Bronzes of the Renaissance, p. XXXIII, 
Pl. CXI, No. 156. 
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has taken the cold plunge into the unexpected, he finds the 
ensuing stimulation exhilarating, and the new form becomes 
the desired rule rather than the exception. 

Born December 31, 1869, at Le Cateau near St. Quentin in 
Picardy, Matisse first began his painting in 1890. His education 
had led him first to study law, but he abandoned this, and in 
1892 studied painting under Ferrier and Bouguereau. Soon 
tiring of this academic fare, he went to the Ecole des Beaux- 
Arts, where he became a pupil of the eccentric artist, Gustave 
Moreau, who despite his exotic flare was an admirable teacher. 
Here, with Rouault, Marquet, and others, Matisse received a 
grounding in the tradition of the old masters, spending much 
time copying in the Louvre. As early as 1894, he exhibited at 
the Salon du Champ-de-Mars (Salon de la Société Nationale 
des Beaux-Arts). Until then Matisse had been wholly unaware 
of the Impressionist and Post-Impressionist painters or their 
followers, the Synthetists and the Neo-Impressionists, who 
bitterly contested them. The Synthetists, led by Denis, Bonnard, 
and Vuillard, were champions of-a style which can be defined 
as linear, and is characterized by the use of large areas of color; 
the Neo-Impressionists, under Signac and Cross, were protagon- 
ists of broken color. After he had been subjected to all the 
vicissitudes of their theories and practices, Matisse inculcated 
something from each group into his own style, and by 1905 he 
himself became the leader of Les Fauves, the most advanced and 
inventive group of all, the so-called “wild beasts” in paint and 
outlandishness. In 1g00, Matisse had been employed in working 
on the ceiling decorations for the Paris Exhibition. Later still, 
in 1903, had occurred the Mohammedan Exhibition, a memor- 
able occasion for Matisse, who studied thoroughly the material 
assembled. From this source, as well as from later trips to North 
Africa, springs much of the Near Eastern flavor of Matisse’s 
work. In this same period, the early 1g00’s, Matisse first en- 
joyed the patronage of Americans, such as the Stein family 
and the Misses Cone, a circumstance which began for him a 
long association with America. In 1908, the late Alfred Stieglitz 
held the first American exhibition for him in New York, and 
Dr. Albert C. Barnes up to the present has collected in Merion, 
Pennsylvania, a most representative group of Matisse’s work 
and has written an extensive analysis of his painting. 
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Tweny-five years ago, in 1922, Matisse was living in Nice, 
to which town he had moved from Paris a few years earlier to 
‘avoid the proximity of the War. It was shortly thereafter that 
he painted a version of the “Féte des fleurs, Nice,”? recently 
acquired by the Mr. and Mrs. William H. Marlatt Fund for 
the Museum collection. By this time, Matisse had emerged from 
the chrysalis of his development to become one of the outstand- 
ing Expressionist painters of France. The “Féte des fleurs, Nice,” 
portrays a bright, gay, carnival scene on the Riviera as viewed 
by two people, probably the wife and daughter of the painter, 
from a balcony visible at the left of the picture. The procession 
passes along the street below, going diagonally up to the left 
and receding into the distance. The predominant colors are 
bright reds, blues, and whites, which have all the exhilaration 
and brilliance of the Mediterranean locale. The scene is strongly 
delineated and characteristically marked by the absence of un- 
necessary detail. 

Never a painter to reduce his subject matter to abstract form, 
Matisse emulated Cézanne in striving for compositional order, 
for essential and significant content without irrelevant detail. 
He said: “All that is not useful in the picture is detrimental... 
superfluous details would, in the mind of the beholder, encroach 
upon the essential elements . . . The whole arrangement of my 
pictures,” he says further, “‘is expressive . .. Composition is the 
art of arranging in a decorative manner the various elements 
at the painter’s disposal for the expression of his feelings . . . 
Both harmonies and dissonances of color can produce very 
pleasurable effects ... A work of art must be harmonious in its 
entirety . . .” Such was Matisse’s credo, which expresses that 
inner consistency he felt to be of prime merit. HENRY S. FRANCIS 


CLEVELAND BUILDS 


An exhibition of work by Cleveland architects, jointly spon- 
sored by the Cleveland Chapter of the American Institute of 
Architects and The Cleveland Museum of Art, is installed in 
Gallery IX, where it will remain through April 9. 
The problems of the modern architect are varied and inter- 
1No. 46.444. Height 2554”; width 3614”. Illustrated on inside front cover. Reproduced in 
Henry McBride, Modern Art: Matisse (Alfred Knopf, 1930), No. 25. Another version of this 


subject is in the Cone Collection, Baltimore, reproduced in Henri Matisse (Museum of Modern 
Art, 1931), No. 61. 
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esting. The necessary skill in drawing up plans is essential, of 
course; this means years of study and of experience as well. 
Added to this technical background, the architect of today must 
have a sensitivity to style and good taste: the correct type of 
structure for a specific locale must be carefully considered; the 
surroundings, space, climate, color, material, textures, even 
equipment, all of these must be intelligently thought through, 
individually and as a harmonious whole. Each step means 
preparatory work and, again, practical experience. Creative 
contributions of the architect are of great import to the civic 
and private lives in every community. 

In the present exhibition emphasis has been placed on current 
work, although a few buildings pre-dating today are included, 
because in them there are definite evidences of principles and 
a pattern of thinking well in advance of their time. The housing 
exhibits range from large housing projects to individual homes “A 
and prefabricated dwellings, of poignant importance in this day “ 
of housing shortages. A wide variety of products, structures, e 
and community plans are included as well: railroad stations, : 
public buildings of many types, schools and school furniture, 
movie theatres, swimming pools, shopping centers, and neighbor- 
hood and city plans. 

The exhibition was conceived and executed by a committee 
of the Cleveland Chapter of this national organization of archi- 
tects. The chairman, Ernest Payer, worked with this committee 
made up of J. Milton Dyer, Antonio Di Nardo, Richard 
Drossel, Carl F. Guenther, J. Byers Hays, George R. Harris, 
Robert Little, and Wilbur Riddle. This group of architects 
worked in active collaboration with the Director of this Museum. 
The work submitted for the exhibition was passed on and 
selected by Morris Ketchum, of New York, one of the out- 
standing contemporary architects in this country. This compre- 
hensive show is a fitting tribute to the alert and forward-thinking 
group of architects working in Cleveland today. HELEN Ss. FOOTE 


WAR’S TOLL OF ITALIAN ART 
From the middle of March through the first week in April, 
photographs of the ““War’s Toll of Italian Art” are on exhibition. 
Sponsored by the American Committee for the Restoration of ‘ 
Italian Monuments, Inc., and circulated through the auspices ‘ 
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of The American Federation of Art, this exhibition is intended 
to give an unvarnished picture of one of the great tragedies of 
the War. In the words of the prospectus, “The American Com- 
mittee for the Restoration of Italian Monuments, Inc., is raising 
$1,500,000 for the preservation of a few imperiled monuments. 
Buildings to be saved are more than artistic and engineering 
achievements of the past; they are the town halls, places of 
worship, bridges, and meeting places of the people, essential 
to life in the new Italian Republic.” As works of art, they are 
the property of a single nation; in terms of civilization, they are 
also the heritage of all mankind. It is hoped that interested 
persons who visit the exhibition will contribute to the worthy 

cause, by gift, as well as by spreading the word around. 
HENRY S. FRANCIS 


MEMBERSHIP REPORT 


Since the last report published in the Bulletin for February, 


1947, the following names have been added to the Membership 
lists: 


TRANSFERRED FROM ENDOWMENT FELLOW TO BENEFACTOR 
Wade, George Garretson 


TRANSFERRED FROM FELLOW IN PERPETUITY TO ENDOWMENT FELLOW 


Humphreys, Helen 
Johnson, Mrs. Homer H. 


TRANSFERRED FROM FELLOW FOR LIFE TO FELLOW IN PERPETUITY 


King, Charles G., III King, Woods* Schafer, Frances King 
King, Ralph Tewksbury Wise, Mrs. S. D. 
FELLOW FOR LIFE 
Frohnknect, O. C. Millikin, Mrs. Severance A. Perkins, Mrs. Ralph 
LIFE 

Ball, A. & R. Heeramaneck, Mrs. N. M. Sedgwick, Mrs. Ellery, Jr. 
Brumley, E. R. Javits, Benjamin A. Stiles, Gertrude 
DeWees and Roper Flooring Newell, Sterling Thwing, Harriet H. 

Company Rosenberg, James N. Wilson, R. Thornton 


Rosenberg, Mrs. James N. 


TRANSFERS FROM ANNUAL TO LIFE 


Dietz, Mrs. Mary Kessler Opperman, Alfred Ryan, Frank J. 
Hauserman, Mrs.FredricM. Polatsek, Mrs. Harry Silver, Ben 
Johnson, Mrs. Everett Stasny, Dr. Raymond J. 


SUSTAINING 
Bolton, Oliver Payne 


*Deceased. 
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Adams, Mrs. T. I. 

Allen, Mrs. Thomas B. 
Anderson, Dr. Russell H. 
Andrews, Mrs. Robert M. 
Arbuckle, Daisy V. 
Bacon, Mrs. W. P. 
Bailey, Glen 

Bailey, Mrs. Herbert P. 
Baldwin, Mrs. Quincy D. 
Bateman, Mrs. Warner M. 
Bates, Mrs. Stanlee T. 
Battista, Mrs. Archie J. 
Baumgardner, Mrs. Carl 
Bennett, Mrs. John Gates 
Bicknell, Guthrie 

Black, Robert A. 

Blanke, Warren J. 

Blazy, Frank W. 

Booty, Mrs. R. G. 
Bowman, Mrs. James A. 
Boylan, Dr. Peter C. 
Brandt, Mrs. Allyn I. 
Brown, William R. 

Buss, Dwight B. 

Carr, Mrs. W. C. 
Colberg, Gertrude 

Cook, Edith 

Copelin, Mrs. Robert S. 
Corlett, Forrest S. 
Crawford, Mrs. Hammond 
Cykowski, Clement A. 
Dexter, Grace E. 

Dunn, Mrs. Thomas 
Dunn, Mrs. William C. 


ANNUAL 


Ebert, Mrs. Walter D. 
Elder, Edward A. 
Engstrom, Mrs. Roy G. 
Farrell, Mrs. John J. 
Fawcett, Mrs. Joseph R. 
Folger, Dr. G. Keith 
Fortier, Mrs. Michel J. 
Fowles, Mrs. George 
Fox, Mrs. Owen M. 
Frederick, Paul E. 
Gallagher, Mrs. Farrell T. 
Gelbach, Mrs. Loring L. 
Germane, James S. 
Gustafson, Evelyn C. 
Harr, Molly 

Heaverman, Mrs. George H. 
Heinke, Dr. John P. 
Henderson, Phyllis 
Hoagland, Mrs. H. G. 
Hoftman, Roslyn 

Ireland, Mrs. Thomas S. 
Keyerleber, Mrs. Karl 
Lang, Dr. Albert W. 
McCarrens, Arthur D. 
Manuel, John S., Jr. 
Miller, Mrs. Fred G. 
Mix, Mrs. Paul O. 
Mylott, Mrs. James R. 
Nash, Mrs. Humphrey L. 
Ness, Mrs. Eliot 
Neubacher, Eric C. 
Northrup, Mrs. Katherine P. 
Onorato, Mrs. Walter A. 
Persing, Ellis C. 


Peterson, G. A. 

Pierson, Jack 

Posner, Mrs. Alan 

Pratt, Mrs. Theodore P. 
Resch, Dr. Charles A. 
Roberts, Gertrude 

Root, Mrs. Walter S., Jr: 
Samolar, Max A. 
Sayre,Mrs.Francis Bowes,Jr. 
Schuemann,Mrs.HowardR. 
Schufle, Mrs. J. A. 
Sheldin, Mrs. B. G. 

Sholes, Justin G., Jr. 

Skall, David G. 

Solomon, Albert 

Soutar, Anna M. 
Steadman, Mrs. Charles W. 
Strauss, Mrs. Abraham 
Svehla, Richard 
Swartwout, Mrs. R. L, 
Taplin, Mrs. C. Farrand, Jr. 
Trikey, August S. 

Trikey, Mrs. August S. 
Wagenlander,Mrs.WilburA. 
Webb, Mrs. Frederick H. 
Weber, David 

Wedler, Mrs. Carl R., Jr. 
Weisell, Mrs. Miriam 
Welch, Dr. Arnold D. 
Wenneman, Mrs. WilliamH. 
Whitney, Thomas G. 
Williams, Mrs. Frederick F. 
Wolf, Mrs. William S, 
Woodruff, Mrs. Robert E. 


Total Membership 3,759 


CALENDAR FOR APRIL, 1947 


Sunday 6. 


2.00 p. m. Radio-Phonograph Program (until 5.00 p. m.). 


5.15 p.m. McMyler Organ Recital. Grigg Fountain. 


Curator’s Organ Recital. Walter Blodgett. 
Lecture: Modern MexicanArt. Laurence 


Schmeckebier, Director, The Cleveland School of 


Wednesday 9. 8.15 p.m. 
Friday Ii, 8.15 p.m. 
Art. 
Saturday 12. 
Sawyer. 
Sunday 13. 2.00p.m. 
3.00 p. m. 


3-45 


Munger. 


2.00 p.m. Young People. Film: The Adventures of Tom 


Radio-Phonograph Program. Helen Leino. 
Gallery Talk: Modern French Painting. Marguerite 


Dance Program: Lake Erie College Students with 


Miriam McCollom, directed by Eleanor Frampton. 
5-15 p.m. McMyler Organ Recital. Walter Blodgett. 
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Friday 18. 8.15 p.m. 
Saturday 19. 2.00p.m. 


Sunday 20. 2.00p.m. 
3.00 p. m. 


3-45 p.m. 


5-15 p.m. 
Friday 25. 8.00p.m. 


Saturday 26. 2.00p.m. 


Sunday 27. 2.00p.m. 
3.00 p. m. 
P- m. 


5.15 p.m. 

Tuesday 29. 8.0cop.m. 
to 

11.00 p. m. 


Wednesday 30. 8.15 p.m. 


Gallery I 
Gallery IX 


Gallery X . 
Galleries VI through XI 


Gallery XVI . 


Educational Corridor . 


Chamber Music. The Walden String Quartet. 
Young People. Film: Tom Brown’s School Days. 


Radio-Phonograph Program. Helen Leino. 
Gallery Talk: The Armor Court. Dorothy Van 
Loozen. 

Lecture: Kodachromes and Paintings of Western 
Landscapes. Paul B. Travis. 

McMyler Organ Recital. Walter Blodgett. 
Lecture with Color Films: Scotland, Enchanted 
Road. Austen West. 


Young People. Film: Peck’s Bad Boy at the Circus. 


Radio-Phonograph Program. Helen Leino. 
Gallery Talk: Medieval Art. Laura C. Lee. 
Lecture with Demonstrations: Flower Arrange- 
ments for the Home. Mrs. Chester Cook, Lexing- 
ton, Mass. (Holden Lecture on Outdoor Art.) 
Given in cooperation with The Garden Center of 
Greater Cleveland. 

McMyler Organ Recital. Walter Blodgett. 


Reception and Private View, Twenty-ninth Annual 
Exhibition of Work by Cleveland Artists and 
Craftsmen. For Museum Members and Entrants. 


Music for Harpsichord and Viola da. Gamba. 
Putnam Aldrich, harpsichord, Alfred Zighera, 
viola da gamba. 


EXHIBITIONS 


. Exhibition of the Month: Jewelry of India. 
. Cleveland Builds: Work by Cleveland Architects 


(through April 9). 


. War’s Toll of Italian Art, circulated by The 


American Federation of Arts (through April 6). 


. Twenty-ninth Annual Exhibition of Work by 


Cleveland Artists and Craftsmen (opens April 30). 


. Original Drawings for The New Yorker Covers 


(through April 6); One Hundred and Fifty Years 
of Woodcuts. 


. Drawings by Members’ Classes. 


Museum Closed on Mondays. 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 

President WILLIAM GWINN MATHER 
Vice Presidents LEONARD COLTON HANNA, JR. 
EDWARD BELDEN GREENE 
LEwis BLAIR WILLIAMS 
JoHN HUNTINGTON HorD 
WALTER A. CROLEY 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
Mrs. BENJAMIN P. BOLE Joun H. Horp 
Harotp T. CLarK Mrs. ALBERT S. INGALLS 
RALPH M. CoE WILLIAM G. MATHER 
Epwarp B. GREENE LAURENCE H. NoRTON 
Leonarp C. HANNA, JR. G. GARRETSON WADE 
Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice-President, ex-officiis 
HAROLD T. CLARK Epwarp B. GREENE 

Joun H. Horp 
FINANCE COMMITTEE 

Lewis B. WILLIAMS, Chairman 

WILLIAM G. MATHER ex-officio 
HAROLD T. CLARK LEONARD C. HANNA, JR. 
Epwarp B. GREENE Joun H. Horp 


Treasurer 
Asst. Treasurer 
Secretary 


ACCESSIONS COMMITTEE 
The President and the Director, ex-officiis 
RALPH M. CoE LEONARD C. HANNA, JR. 
EDWARD B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 
The President of Western Reserve University 
WINFRED G, LEUTNER 


The President of Case Schoo! of Applied Science 
WILLIAM E. WICKENDEN 


Mrs. S. PRENTISS BALDWIN HOLDEN 
E. S. BuRKE, JR. rs. T. P. HOWELL 
STEVENSON BURKE poo HUMPHREYS 
Mrs. H. W. CANNON Davin S. INGALLS 
HENRY Hunt CLARK Mrs. H. H. JOHNSON 
Jacos D. Cox, Jr. H. KENDALL KELLEY 
Mrs. Howarpb P. EELLS' Mrs. RALPH T. KING 
Brooks EMENY Evroy J. KuLas 
A. C. ERNST HERBERT F. LEisy 
Paut L. Luntz 
WALTER L. FLoRyY MrS.MALCOLM L.McCBRIDE 
Mrs. JAMES A. ForD SEVERANCE A. MILLIKIN 
Fintey M.K.Foster Mrs. R. HENRY NORWEB 
CHARLES B. GLEASON Mrs. MATTHIAS PLUM 
Mrs.THOMASS.GRASSELLI Mrs. HERMAN L. VAIL 
Mrs. E. B.GREENE LAURENCE SCHMECKEBIER 
GEorGE GUND Mrs. WorCcESTER R. WARNER 
SaLMoNn P. HALLE RoBERT A. WEAVER 
Mrs. E.S. HARKNESS Mrs. WINDSOR T WHITE 
GROVER HIGGINS S. D. Wise 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director Louise G. SCHROEDER 
Editorial Assistant Sttvia A. WUNDERLICH 
Comptroller WALTER A. CROLEY 

Cashier CATHERINE A. FARAGHER 
Registrar LILLIAN M. KERN 
Recorder MINNIE H. BREDBECK 
Membership Secretary Emeritus I. T. FRARY 
In Charge of Membership EbITH BuRROUS 
In Charge of Publicity Marie KiIRKwWooD 

Assistant in Publicity ELIZABETH COLE 
In Charge of Printing Shop Marie E. Lutz 
In Charge of Photograph Shop RICHARD GODFREY 
Superintendent of Buildings JoHN W. McCaBe 

Assistant Superintendent JOSEPH J. KRAYNAK 


LIBRARY 


Librarian NELL G. SILL 
Assistant Librarian ELLA TALLMAN 
Reference Assistant ELTA ALBAUGH 


Cataloguer CHARLOTTE VAN DER VEER 


ADMISSION 
Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays 
Open 9 a.m. to 10 p. m. 
Open Sundays 1 p. m. ahd 4 m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season 
Closed Thanksgiving, and 
December 25. 


LIBRARY 

The art library is free to the public at all times, 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 
p. m. and Wednesday, 9 a. m. to 7 p. m. 


LUNCHEON AND TEA 


Luncheon is served from 12 m. to 2 p. m 
Afternoon tea is served from 3 p. m. to 4: 30 p.m, 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Asst.Curator of Decorative Arts HELEN S.FOoTE 
Asst. Cur. of Classical Art SILVIA WUNDERLICH 

Curator of Textiles GERTRUDE UNDERHILL 

Curator of Far Eastern Art 

Curator of Near Eastern Art Howarp HOLLIS 

Curator of Paintings HENRY SAYLES FRANCIS 
Asst.Curator of Paintings BURCHFIELD 

Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints LEONA E. PRASSE 

Curator of Musical Arts WALTER BLODGETT 

Curator of Education THomMAS MUNRO 
Assoc. Curator Emeritus Louise M. DUNN 
Asst. Curator for Administration 

MARGARET F. BROWN 
In Charge of Circulating Exhibits 
Rutu F. RUGGLEs 


Howarp HO tis 


Supervisors: DoROTHY VANLOOZEN (Children’s 
Classes), GEORGE D. CULLER (Motion Pictures), 


Laura C. Lee (Saturday Entertainments), 
MARGUERITE MUNGER (Clubs). 

Instructors: THOMAS J. ELSNER, MARGARET F. 
Marcus. 

Secretary: EVELYN SvVEc. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 


advance 

SALES DESK 
Catalogues, color prints, post cards, Bulletins, 
books, and framed reproductions are for sale at 
the desk in the Armor Court. A list will be mailed 


on request. 
MEMBERSHIP 

Foundation Benefactors contribute $500,000 
Benefactor Fellows contribute 250,000 
Endowment Benefactors contribute 100,000 
Benefactors contribute 25 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Living or Memorial Endowments 

contribute any sum above 
Life Members contribute 
Fellows contribute annually 
Sustaining Members contribute annually 
Annual Members contribute annually 

Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM FEDERAL INCOME TAXES. 
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